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About DEA

About us

The Digital Encyclopedia of Atticism is one of the research outputs of PURA, a five-year ERC Consolidator project
(grant agreement no. 865817), which began in January 2021 at Ca’ Foscari University of Venice. PURA investigates
the theories of linguistic purism that were developed in ancient Greek culture, and the way in which they were
received in later periods. The focus of our analysis is Atticist lexica, ancient ‘dictionaries’ that collect linguistic

features to be cultivated or avoided in correct Greek.
DEA contributes to the three main objectives of PURA:
1. to provide a comprehensive mapping of Atticist purism by analyzing the linguistic theories of Atticist lexica;

2. to study the intellectual and cultural legacy of Atticism in antiquity, the Middle Ages, and the early modern age
by charting the history both of the lexica as books and of their authors;

3. to make the theories of these specialist and intricate texts more approachable and accessible outside the

traditional format of critical editions.

To fulfil these objectives, the three sections of DEA, all of which are open-access, collect our work on the
lexicographic entries in the Atticist lexica and their linguistic history; the major scholars and works of the ancient
and Byzantine Atticist debate; and the transmission of the lexica in the medieval and early modern periods. Visit

About DEA for more information.

How to cite this resource

O. Tribulato (ed.), Digital Encyclopedia of Atticism. With the assistance of E. N. Merisio. Venice, Edizioni Ca’ Foscari,
2022—. e-ISSN 2974-8240.

Contacts

For information about DEA, please email dea editor@unive.it. For information about the PURA project, please

contact the Principal Investigator: Prof. Olga Tribulato, Dipartimento di Studi Umanistici, Universita Ca’ Foscari
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aupaplaTepog, EMaPloTEPOS
(Phryn. PS 2.7-8, Phryn. Ecl. 227, Poll. 2.160)

A. Main sources

(1) Phryn. PS 2.7-8: dupapiotepog: évavtiov 10010 T6) TepISEEL0G. TRWTTINSY TAVL TO Vo,

apgapiotepog: This is the opposite of mepidé€iog (‘ambidextrous), ‘very dexterous’). The word is very insulting.

(2) Phryn. Ecl. 227: érmapiotepov 00 xp1) AEYeLy, AL axatov.

One should not say émapiotepog (‘from right to left) ‘clumsy’), but rather oxaég (‘awkward’, ‘clumsy’).

(3) Poll. 2.160: 16 &’ émapiatepog idtwTindy, T6 Ye Uy aupapiotepog ATTindyv.

¢maplotepog (‘towards the left, ‘left-handed’) is low-level Greek, whereas augapiotepos (‘with two left hands),
‘left-handed on both hands’) is Attic.

(4) Hsch. o 3900: dugapiotepog: dupotépwbey dplatepds. obx alatog. o Se&iés (~ EM 489.25-6). évavtiog té meptde&in.
aupapiotepog: Left-handed on both sides. Not auspicious. Not dexterous. (Such a person) is the opposite of a

neptdelog (‘ambidextrous), ‘very dexterous’).

(5) Phot. a 1292: dpeapiotepog: dupotépwbey <dplatepds>, obx alolog odde EMITNIELG. TWTTNY 3E 1] Quvy), KOG ¢V al

Dpiviyog.
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aupapiotepog: Left-handed on both sides. Not auspicious, nor helpful. The word is insulting, as Phrynichus says
(cf. Aa).

B. Other erudite sources

(1) Gal. 18b.147.18-148.2 Kiihn: xatd 8¢ tév adTdv Tpdmov dugaplotepdy Aplotoedvys elmev &v Taynviotals dvOpwmov

BppoTEpwley> dplaTepdv.

In the same way (i.e. like apgidé€iog and mepidé€log), Aristophanes in Tagenistai (fr. 526 = C.4) calls dppoapiotepds

a man who is left-handed on both hands.

(2) Hsch. € 4222: *énaplotepa xaxd. andij (AS).

¢maplotepa: Bad, unpleasant.

(3) Eust. in Il. 4.476.11—3: dfjhov 8¢ 811 domep dppidé&log, oltw xal dppapiotepog mapd Tolg TaAatols, wg xal Moy od

dnhodrat, 6 evavtiog T@ dpupLdetin.

It is clear that, like dp@dé€log (‘ambidextrous’), in the same way dupapiotepog (‘with two left hands, ‘left-
handed on both sides’) too in the ancient authors was the opposite of an ambidextrous [person], as it is shown

also elsewhere.

(4) Eust. in Il. 4.476.13-8: 811 3¢ dyada pev xal edotwviota mopd Tolg Tadatols ta Se&ld éxpivovto, ob totadta 3¢ T Aaud,
Ex e TAV olwvooxomi&v SHAov, xal x TAVY & aploTepds TTapUAY, xad’ GV 0V EDEPPATLS 1) Xwrwdia EmatEe. dxolovfwg
olv Yéyetat xal T dugapiotepov xal T emapiotepov. @épetat 3¢ xai mapwdio cVuPuvOg TodTolg Tohatd, o ‘olg edidakey

aplaTepd ypaupato Modaoar'.

The things on the right side were regarded by the ancients as good and propitious. Those on the left side were
not so, clearly from the practice of augury and from sneezing on the left side, against which comic poets made
jests in a non-positive sense. Consequently, then, what is dugapiotepov (‘with two left hands), ‘left-handed on
both sides’) and émapiotepov (‘left-handed’) is reproached. An ancient parody that is consonant with these

[matters] is also known: ‘[those] whom the Muses taught the letters from right to left..

(5) Eust. in Od. 1.31.3—5: 3161t &v xaxf) polpa ol modatol étidevro T i de&id. 80ev xal td padAa cupTTOMOTY, Aotd Ko

gnapiotepa EAeyov. xal dueapioTepov, 0 Aupotépnwdev odx alatov. drevavtiog T@ aueideiw.

Thus, the ancients assigned those things which were not on the right side to the area of bad luck. From this,
they called bad things cuuntwpata (‘mishaps’), Aawd (‘on the left side’) and énapiotepa (‘left-handed’). There is
also dpeaplatepov (‘with two left hands) ‘left-handed on both sides’), indicating what is not auspicious on

either side, the opposite of an du¢id¢&log (‘ambidextrous’).

1\ ¢ bl 4

(6) Eust. in Od. 1.128.27-8: émianpuavtéov de xal ws elmep axatov Ayetal xal T wg Eppedy) dptaTepdy, AEyolt’ dv axatdg xal

6 map’ AtTinols, Emaplatepog, 6 31 aMoyoD Eypdey).

One should also notice that although it is called oxatév (‘left’) also the fact that it streamed towards the left,
oxatés (‘clumsy’) could additionally be called the Attic émapiotepog (‘clumsy’), as it was written elsewhere.
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(7) Thom.Mag. 334.14—335.3: oxa16G, 00X EMAPITTEPOG. axald XElp xal Aatd: TO 3€ APITTEPA KOWOTEPOV. APLTTEPOTTATYS
HEVTOL 6 €V BplaTep® loTduevog xdMaTtov. Aplateidng év Midtiddy: ‘mAny éoov odx dplaTepoatdtng avnp, dAAd tod de&lod

Tolg "EMn ot xépwg’. EaTt O€ ol axaitd Yvwuy 1) o) xal amaidevTo.

oxats (‘left) ‘on the left-hand side’), not émapiotepog (‘towards the left’). The oxaua yeip (‘left hand’) is also Aatd.
But dpiotepd (‘left) i.e. hand) is the more common form. dptotepootdys (‘stander on the left’), the person who
stands on the left, is very beautiful. Aristides in Miltiades (3.154 Lenz—Behr [= 46.2—3 Dindorf]): ‘Except that
the man (i.e. Miltiades) is not a ‘stander on the left, but rather he belongs to the right wing for the Greeks (i.e.

of the battle line)’ There is also oxatd yveuy (‘awkward opinion’), meaning the bad and boorish one.

C. Loci classici, other relevant texts

(1) Hdt. 2.36.4: ypdpparta ypdgouat xai Aoyilovtar Pyeotat "ENveg uév amd tév dplotep@v ént T Se&ld pépovteg Ty
xelpa, Alydmrior 8¢ dmd t@v Sefidv Eml ta dplotepd: xal motedvteg Tadto adTol pév pact emdégla motéety, "ENwvag 3¢

¢maploTepa.

The Greeks write the letters and count with the pebbles moving the hand from those on the left to those on
the right, while the Egyptians from those on the right to those on the left. Although they do so, they say that
they do these things in the right direction (i.e. rightly), whereas the Greeks [do these things] towards the left

(i.e. wrong) direction.

(2) Soph. Ai. 182—4:
oUmoTe yap @pevobev y' Em’ dplatepd,
mol Tedapdvog, ERog

TOTTOV EV TOIUVALS TUITVWV.

For surely not of your own accord, son of Telamon, you went astray so much when falling upon the flocks.

(3) Ar. Av. 1567:

o070, Tl Spdg; emaplotep’ oltwg auméxet;

You, what are you doing? Do you put the cloak around yourself like this, towards the left?

(4) Ar. fr. 526 = Gal. 18b.147.18-148.2 Kiihn re. dpgaptotepds (B.a).
(5) DTA 67.8—10: womep Tadto Puypd xal émapiotepa | oltwg o Kpdtytog T priparta Yhuypa [xal | emapt]otepa yév[ot]to.

Like these (i.e. letters, ypaupata) are cold and backwards, so may Crates’ words be cold and backwards.

(6) Hyp. fr. novum (= Phot. € 1374): énaplotepa: "Ymepe(d.

emaplotepa: [It is used by| Hyperides.
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(7) Ephipp. fr. 23:
¢ oxoutds €l xdypoxog aloypoemiV « —

EMaPloTER €V TQ TTOMATL THY YARDTTAY QOPETS

How awkward and crude you are, when using foul language ... you clumsily carry the tongue in your mouth.

(8) Men. fr. 236.1—4:

(X1.) Tpog To MPAyW Exw
wox®g. (B) émaplotépws yap adTto Aappavels:
TA QUaYEQPT] YO XAl TA AUTTYTOVTA O€

0pag &v avT®, Ta &' dryad’ oLk EmIPBAETELS.

(Si.) I am doing badly regarding this matter. (B) That’s because you take it from the wrong side. For in it you
look at the unpleasant things and those which will hurt you, but you do not look at the good ones.

(9) Theognet. fr. 1.5-8:

® TG EYW,
ol 1’ 6 Salpwv PLA0TOPW TUVWXITEV.
enaplotep’ Epades, @ movnpé, ypdupata:

AVATETPOPEV Tov TOV Blov Ta BuBAia

Poor me, what a philosopher does fate have me share the house with. You have learned the letters from right to

left, you idiot: the books have turned your life upside down.

(10) Ath. 13.571b: Soxels ydp pot exeivav lg elvan ‘olg €diSa&av dpiotepd ypduuata Modoal, 6¢ Tig oy TAV Tapwd@v.

You look to me like one of those ‘whom the Muses taught the letters from right to left, as one of the parodists

said.

(11) D.S. 8.5.1: év tatdTy) Tf TOAEL TOMAXIG ETaPLaTEPOLS BovAedpaaty EmideElog dxodoubniaet THYY.

In this city a favourable fate will often follow clumsy decisions.

(12) Synes. Provid. 2.4 Lamoureux—Aujoulat: 6 3¢ mpeafutepog, 0 Tupwg, Evi Adyw, Tavta émapioTepos.

The elder son, Typhon, was, in one word, utterly awkward.

’

(13) Michael Psellus Historia brevis 50 Aerts: todto 3¢ moMadxtig dnpoaia elwbet @Oeéyyeabat, 6Tl 0d TOV oTpatiwTyy Jel

uévov el ta Se&a xal T dptotepd v domida peteveyxely dtvaabal, 8 oo "Ounpos, A xal Tov Bactén EmideEdy te

elvaut xail emapioTepov xal Tolg uev dyadois mpoteivewy T)v Se&idy, T@V 3¢ TovpdY T1) edwVIU dvtidauBdvesdoal.

It was customary for him to say in public that it is not only necessary for a soldier to be able to move the shield
towards the right and the left, as Homer says, but that it is also necessary for a king to be benign and

unfavourable, to offer the right hand to the good ones and to hold the evil ones with the left hand.

https://atticism.eu/corpus/item/view ?id=7568a1dc-9d8f-4d47-9c8c-02142bf8b985
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(14) Leo Choerosphactes Chilistichos theologia 309—10 Vassis:
G avtéproag adbLg AupapLaTEPOUS

AVTITPOTWTTOVS, VLMo O pous QUTELS.

But then you replied that the adversaries, the half-bad natures, are awkward.

(15) Eust. in D.P. 431.45: T6 T01g éyywplols Emaptatepdv xepag Tod motapuoD.

The left horn of the river with respect to the inhabitants.

(16) Anacharsis sive Ananias 1114—-8 Chrestides: vai v xai To&ua)v &g dxpov e&noxnoe xai T6&w xal eapétpa ™V doplv
nept{avvutat xal tdv ToEdtnv oxterypagel, ob wiv xal xelpag €0 dpapuiag TP TO ToEeE EMACOTOEY: €l YAp xal TIveg
apeLdeing xpdvrat T6 ToEw xal 3t Exatépag XELPOS TOVS dlaTolg dmomépmovTal, 6 3¢ xal Tdvu TL T6 dpgaplatepoy ENayey

obx Exwv 6moTEPaY XELPQV Tf) Seflwvupia Tpoadetitaatto.

He also practiced archery: he girds himself with an arrow and quiver and casts the shadow of an archer, but he
was not gifted with hands that were fitted for shooting arrows. For if some use the arrow ambidextrously and
shoot the arrows with either hand, he received by fate to have two left hands, since he did not have one of the

hands that he would refer to with the name ‘right.

(17) Michael Choniates Epistulae 95.1 Kolovou: €ig §v d&Mog uév Tig T@V pading Yauvoupévwy, wg g TpiTov obpavoY

apmoryels, Td Te Ao Etepolog Qv €pdvy, ol xotd dMolwaty Thg dekldg Tod vioTou, v dvBpwmucy 3¢ udMov xal

EmaplaTepov.

For which (i.e. the status of patriarch) another person, one of those who easily become vain, as though he had
been brought up to the third heaven, would have looked entirely different, not according to a transformation

of the right hand of the Highest, but rather a human transformation and a bad one (literally: ‘a left one’).

D. General commentary

The adjective apgapiotepos is a compound of auet ‘on both sides’ and dpiotepds ‘left-handed’ This form does not
occur in extant classical texts but is recorded by erudite sources, which testify to its occurrence in Aristophanes’
Tagenistai (C.4) and to its meaning ‘clumsy’, a derivation from the concrete meaning ‘with two left hands’ and ‘left-
handed on either side’ (A.4, A.5, B.1, B.4). The erudite sources also oppose dppapiotepog to its natural antonyms —
apeldeblog ‘with two right hands’ and ‘ambidextrous’ (Ba, B.3, B.5) and mepid¢&log ‘with two right hands’ and
‘ambidextrous’ (A.1, A.4, B.a) — and rightly explain the metaphorical use of these adjectives in light of the popular
notion that the right side is good and lucky, while the opposite is true for the left side (A.4, A.5, B.3, B.4). Atticist
lexicographers (A.1, A.3) had a special interest in dugapiotepog, which they regarded (together with oxaiég) as an
approved word for indicating a clumsy person. The comparison with Galen (B.1) confirms that the locus classicus
from which they derived dpgapiotepos and approved of its use is the passage of Aristophanes’ Tagenistai (C.4).
Interestingly, we have reason to believe that Aristophanes’ augapiotepog may have been an ad hoc formation for
comic purposes (see Bagordo 2020, 945, who stresses the lack of lengthening in dugdpiorepog and the possibility
that it may have been a parody of dpeidé€log and mepidé€log). The Atticist lexicographers do not appear to have
noticed this, and they treat dpgapiotepog as proper Attic simply because it is used by Aristophanes. In the PS,
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Phrynichus (A., cf. A.5) describes dugapiotepog as ‘very insulting’ (oxwmtiév mav); this judgment may reflect the
way Aristophanes used augapiotepog, but it may also indicate the register to which such derogatory terms

belonged in the élite Greek of Phrynichus’ times.

Pollux (A.2) and Eustathius (B.4, B.5) also compare dapgapiotepog with its synonym émnapiotepog. Unlike
aupapiotepog, emapiotepog is a later derivation (univerbation) from the adverbial émapiotepa (< ém’ dplotepd)
‘towards the left, which then acquired the translated and metaphorical meanings ‘in the wrong direction’ and
‘clumsily’. An almost identical formation is the adjective émdé&log, which is also a development of adverbial

emde&la (« emi Sefid) ‘towards the right, then ‘in the right direction’ and ‘dexterously’ (see Olson 2014, 72).

In comparing dpgapiotepog and émapiotepog, Pollux regards the latter as unacceptable and recommends using the
former. A similar view is shared by Phrynichus in the Eclogue (A.2), the difference being that Phrynichus advises
the use of oxaudg rather than augapiotepog, as the proper Attic equivalent of émapiotepog. Lobeck (1820, 259—60)
and Rutherford (1881, 324) argue that the reason Pollux and Phrynichus condemn émapiotepos is because the
metaphorical sense of ‘clumsy’ is not attested before Middle and New Comedy (C.7, C.8). This explanation is open
to discussion. For a start, Pollux is not as restrictive an Atticist as Phrynichus when it comes to evidence provided
by later comedy, and so the fact that émapiotepog is only attested in 4th-century comedy does not fully justify his
disapproval of this word. Further, in Herodotus (C., see F.1) and Sophocles (C.2, see F.2), énapiotepa does not carry
the concrete meaning ‘from right to left, but rather the abstract one ‘in the wrong direction’ and ‘astray’. Thus, one
cannot easily say that émapiotepog ‘clumsy’ is entirely unparalleled before Middle and New Comedy, although it is
true that the semantic nuance is slightly different and that Herodotus, unlike Sophocles, would not have counted
as good evidence for a strict Atticist like Phrynichus (though this would not have been a problem for Pollux, see

Tribulato 2014, 185-6).

In light of these observations, a more balanced explanation for why both Phrynichus and Pollux denounce
¢maplotepog may be that, besides the semantics, the adjective émapiotepog is not documented in any classical
literary texts. Instead, in all 5th- and 4th-century occurrences émapiotepa is still only used adverbially (see C.1, C.3,
C.7, on C.6 see E.4). Regarding Demetr. Phal. fr. 190 Wehrli (= fr. 143 Fortenbaugh—Schiitrumpf = Athen. 5.177¢)
Anpnrptog 8 6 Panpelds émapiotepov ™V 00 atiyov mapdAnv émeimwy xal THg momaews dAlotpioav (‘Demetrius of
Phalerum, judging the interpolation of the line clumsy and foreign to this style of poetry’), it remains unclear
whether the wording of the comment that the interpolation is clumsy belongs to Demetrius or Athenaeus. In
consequence, the first documented literary occurrence of the adjective émapiotepog is only as late as Diodorus
(C.11). However, two details help us provide a more nuanced picture. To begin with, the first indirect evidence for
an adjective émapiotepog could be Menander’s émaptatépws (C.8). Further, taking into account the evidence from
non-literary texts, occurrences of the adjective émapiotepog may first appear in a 4th- or 3rd-century Attic defixio
(C.5, see E.3). If one takes this additional evidence on board, it is possible to infer that the development of the
adjective émapiotepog may have been informal or colloquial (note Pollux’s comment that émapiotepog is idwTedv
low level’), which explains why it is almost entirely absent from 5th- and gth-century literary Attic (except

Menander’s émaplotépwg).

For a parallel in support of this interpretation, one may think of the chronological distribution of the adjective
emdeklog. In texts up to the 4th century we encounter only adverbial émid¢&a (Hom. I1. 2.353, Hom. Od. 21141, Hdt.
2.36.4, Dion. Chal. fr. 1.2 and 4.1 West, Crit. fr. 6.6 West, Eup. fr. 354, Ar. Pax 957, Av. 1568, Theaet. 175e.6—7, Lys. fr. 431
Carey), while the first occurrence of the adjective emid¢€iog is as late as Aeschines’ 345 BCE oration Against
Timarchus (1178). One can also note that although Pollux records émid¢£iog among words related to the right hand
and the right side, he only quotes classical literary evidence for adverbial émid¢€ia (Poll. 2.159 xeipdv ¢ ) pev de&la

wora T Bgay [...] xai de&lédg, émdétiog, dekids, emdeking, émdé€ior dnAol 3¢ tolto mapd pev IMAdtwvt 10 Jefids:
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‘GuafdMesdal 3¢ olx Emiotauévoy emdebie’, mapd ¢ Avoly O éx 8e&l8g yetpds ‘elotdvtwy mpdg Th Nepéa Eotrrey
emdeL, mapd de EvmoMdL mpomdoews ayfpar Gtav 3e O mivwot v emide&l, ‘One of the hands is the right one
according to its position [...] And there are 3e€16¢ (‘on the right side’, ‘lucky’), émidé&log (‘towards the right, ‘lucky’,
‘clever’), 3e&id¢ (‘rightly’, ‘luckily’, ‘cleverly’), émde&ing (‘rightly’, ‘luckily’ ‘cleverly’), émid¢&ia (‘towards the right,
‘rightly’). In Plato, this (i.e. émd¢&la) means ‘rightly’: ‘He does not know to rightly throw the cloak around himself’
(Theaet. 175€.6—7). In Lysias, the word means ‘from the right side’: ‘It stands on the right side of those entering
Nemea’ (fr. 431 Carey). Lastly, in Eupolis it is a type of celebratory toast: ‘But when they drink the (cup) towards the

right’ (fr. 354).

Returning to émapiotepog, this adjective is well-documented in Imperial Greek: there are two occurrences in
Plutarch (Cato 19.7, Quomodo adul. 34a.4—6), one in Arrian (Epict. 3.12.119), and two in Athenaeus (5.179f, 5.182e).
Although érapiotepog is often a prosaic word, Manetho uses it once (3.375 ad7ol 8" dmpdxomol, mapmay T Enapiotepol
avdpes ‘They are incapable of making progress, utterly awkward men’); note, however, that énaplotepol appears

alongside the recent formation of ampdmoxog, and that the register appears rather low-level.

E. Byzantine and Modern Greek commentary

We have evidence for only two Byzantine occurrences of dugapiorepog (C.a4, C.16). They are both to be connected
with the consultation of Atticist sources, which explains how such a cultism was brought back into use (see E.7
and E.8).

As regards émapiotepog, this adjective occurs over fifty times in high-register Greek from the early Byzantine period
(Themistius, Synesius) to the fall of Byzantium (the last documented occurrence is found in Gennadius
Scholarius). Some writers appear to have been particularly fond of this word: Michael Psellos used it seven times,
Eustathius four times (plus nine times in the Homeric commentaries), and Michael Choniates four times. Nearly
all Byzantine occurrences of émapiotepog appear in Atticising prose, and the one poetic occurrence is Georgius
Lapithes Versus politici 353. This type of paraenetic literature does not stand out for its use of poeticising language,
but Georgios Lapithes’ poem surely counts as Atticising Greek (especially when compared with similar, roughly

contemporary texts: a comparison with Spaneas, for instance, is provided by Danezis 1986-1987).

In the extant Byzantine examples, érapiotepog is used both in the concrete sense (‘towards the left’) and in the
metaphorical one (‘clumsy’, ‘awkward’). Notably, érapiotepog also appears to have undergone a double semantic
development in Byzantine Greek. For a start, this adjective is sometimes used with the meaning ‘left’ and ‘on the
left, as if it were the classical dpiotepds, rather than ‘towards the left. Instances of this use are provided by
Eustathius (C.15), Michael Choniates (C.17; a wordplay with the metaphorical meaning also appears), and Thomas
Magister (B.7, on which see E.g). énaplotepog undergoes a further semantic development: the translated and
metaphorical meaning is enlarged to indicate ‘unfavourable’, ‘hostile), ‘sinister’. The first documented occurrence of
this semantic nuance is found in Michael Psellos (C.13), to which a few further examples can be added (Michael
Psellus Historia brevis 71 and 73 Aerts; Michael Choniates Epistulae 90.4 Kolovou; Nicetas Choniates Historia 91.16

van Dieten; Nicephorus Chrysoberges Oratio ad loannem X Camaterum Patriarcham 12).

The Byzantines, despite their erudition, seem to have been unaware of the Atticist lexicographers’ reservations
regarding émaplotepos (A.2, A.3). Not only is this form regularly used in higher levels of Greek and by openly
Atticising authors (Michael Psellos, Eustathius, and Michael Choniates being the most eminent examples),
Eustathius (B.6) even explicitly labels énaplotepog as a proper Attic form. One isolated exception is the
condemnation of émapiotepog by Thomas Magister (B.7), though he clearly relies (with some manipulation) on

Phrynichus’ Eclogue (A.3, see E.9). How, then, does one explain the promotion of érapiotepog into the vocabulary
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of Atticising Greek, as witnessed in Byzantine times? Where do Byzantine writers derive this use of émapiotepog
from? While it is true that émaplotepog is attested in classical authors who were read continuously by the
Byzantines (such as Plutarch: for a sketch see Pade 2013, 535-6), it would be hazardous to imagine that érapiotepog
is a cultism derived simply from the literary tradition. This is all the more so given that the imperial authors who
used émaplotepog never had the status of being linguistic models. Another option is that énapiotepog may have
retained an element of informal, though not low, language. For instance, in Synesius (C.12) érnaplotepog may well
function as a mildly colloquial form that is effectively used to make a point clearer. Although énapiorepog was
originally a colloquialism, it may have been part of a sociolect perceived as being more distinctive, and this too
may have gradually influenced the register that énapiotepog belonged to overall — thus, énapiotepog ended up being
associated with Atticising Greek. On the other hand, such a scenario would also explain the way this form

developed semantically in Byzantine Greek.

F. Commentary on individual texts and occurrences

(1) Hdt. 2.36.4 (Ca)

This passage contains an element of Witz. The Egyptians are accustomed to writing from right to left and therefore
claim to be writing ‘in the right direction’ (émd¢&ia), while they accuse the Greeks, who write in turn from left to

right, of writing ‘in the wrong (érmapiotepa, literally ‘towards the left’) direction.
(2) Soph. Ai.182—4 (C.2), Ar. Av. 1567 (C.3)

Univerbated émapiotepa is normally employed when the meaning is translated or metaphorical, and Herodotus
provides clear evidence of this: compare émapiotepa ‘in the wrong direction’ in C.1 with én’ dplotepd ‘towards the
left’ in the other occurrences (1.51.1, 2.93.3—4, 4.191.1, 6.33.1, 7.39.3). In some instances, however, the manuscript
evidence oscillates between one form and the other, and editors do not always adjust the transmitted writing in
accordance with the semantic distribution of én’ dpiotepd and énapiotepa. As regards Sophocles’ Ajax (C.2), the
sense is clearly metaphorical, and Finglass (2011, 196) rightly compares this occurrence with the univerbated
adverbial énapiotepa. However, since the manuscript tradition is unanimous in presenting the segmentation én’
aplotepd (no variant reading is recorded in modern editions), editors of Ajax consistently retain this spelling. The
opposite is true in the passage of Aristophanes’ Birds (C.3): although the sense is the concrete one (‘from right to
left, see details in Dunbar 1995, 716), and even though some of the later manuscripts do have the reading én’
aplatepd, more recent editors have retained the univerbated reading énapiotep’ of the older manuscripts (see

Dunbar 1995, 120 and Wilson 2007 vol. 1, 419).
(3) DTA67.8-10(Cs5)

The composition of this defixio is retrograde (line 8: domep Tadta Yuypd xal émapiotepa ‘Like these [i.e. letters,
vedpuota] are cold and towards the left [i.e. backwards]’). The aim here is for the distorted writing, through an act
of sympathetic magic, to be reflected in the cursed person’s words, which the curser hopes will be ‘clumsy’ and
‘inept’ (lines 9—10: oltwg & Kpdtyrog T pnpata Yuypd [xal | émapt]atepa yév[ot]to ‘So may Crates’ words be cold
and backwards’). A comparable use of énaplotepa (as an adverb, though) occurs in another Attic defixio, that is,
DTA 109.2—5 (3rd century BCE; see Eidinow 2007, 384) ‘Epuf] xd|toxe xdteye Moavijv xal t& Mowvodg xal v epy|afat]ov
v [é]pyddetar M[a]viig &[ma]oav eig tavav|tia xal émaplotepa yiveabat Mavel (‘Hermes binder, bind Manes and the
goods of Manes and the work that Manes does may it all go astray and backwards’). In the latter inscription, not
only is the writing retrograde, as in the former case, but the ordering of the lines is also inverted (that is, the text
runs from bottom to top). Parallel examples in Greek and Latin defixiones involving the inversion of writing as a
magical act are collected by Urbanov4, Franek (2020) .
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(4) Hyp. fr. novum (= Phot. € 1374) (C.6)

In light of the other 5th- and 4th-century parallels, it would be easy to assume that Hyperides too used émapiotepa
as an adverb. At any rate, even if Hyperides used énapiotepa as an adjective and in the metaphorical sense, an
isolated occurrence would not ipso facto guarantee the Attic pedigree of a doubtful form such as the adjective
¢maplotepog. Additionally, Hyperides may well have been criticised by Atticists when his language choices were

deemed poor or openly incorrect (see Phryn. Ecl. 309 and 311 and the discussion in Matthaios 2013, 77 and n. 57).
(5) Men. fr. 236.1—4 (C.8)

The comedy from which this fragment is quoted, Misogynes, is quite often cited in Atticist lexicography (see

Lamagna 1993, 61-5 and Sonnino 2014, 187-9).
(6) Theognet. fr.1.7 (C.9)

The punchy comment énapiotep’ Epadeg, & mownpé, ypdppata (‘Idiot, you have learned the letters in the wrong
direction’) is paralleled by the parodic hexameter quoted by Athenaeus (C.10) and Eustathius (B.4). However,
while in the parodic hexameter dpiotepd is an adjective, Theognetus’ émapiotepa is an adverb. Despite the different
view proposed by Rutherford (1881, 324) and LSJ s.v. émapiotepog II, Theognetus’ fragment does not testify to the
meaning ‘clumsily’: érapiotepa rather means ‘in the wrong direction. The Stoic philosopher to whom these lines
are addressed is being teased for his paradoxical views about human life (at lines 3—5, the idea that wealth, unlike
wisdom, is irrelevant for mankind is ascribed to him). The question at line 7 — whether he had learned to read ‘in
the wrong direction), ‘from right to left’ (which is then elaborated upon at line 8 with the comment ‘the books have

turned your life upside down’) — means that he had not learned what really mattered in life (that is, wealth).
(7) Leo Choerosphactes Chilistichos theologia 309—10 Vassis (C.14)

The addressees of this passage are Mani and Manicheism (see further Vassis 2002, 168). Leo Choerosphactes
follows Phrynichus’ instruction that dueapiotepog is insulting. In addition to NuipoxOnpovs ¢icelg (‘half-bad
natures’) at line 310, which is an open allusion to the Manichean doctrine postulating the existence of two
opposing principles of Good and Evil, one may also notice the participle mAtvag (with the translated meaning

‘rinse out), ‘vituperate’) at line 324.
(8) Anacharsis vel Ananias 1114—8 Chrestides (C.16)

The Anacharsis vel Ananias is a 12th-century dialogue between Aristagoras and Lady Grammar, both of whom
enumerate and reproach Anacharsis’ wickedness — the embodiment of what an aristocrat should not be like (for
an introduction to this text, see Cullhed 2021). This text is written in imitation of Lucian’s dialogues, and the
language is equally mimetic. It is therefore almost certain that the author of this text had access to Atticist sources

recommending the use of such a rare form as augapiotepos.

(9) Thom.Mag. 334.14-335.3 (B.7)

(i) Thomas Magister's comment oxaidg, odx émapiotepog likely relies on Phrynichus’ similarly expressed
condemnation of énaplotepog in the PS (A.2). However, while Phrynichus disapproved of érapiotepog ‘clumsy’ and
‘awkward’, for which he recommended using oxaiés instead (one may compare Pollux’s analogous criticism of
¢maplotepog in A.3), Thomas Magister (like other Byzantine authors, see E.) treats émapiotepog almost as if it were
an equivalent of &piotepds, and thus with the meaning ‘left’ and ‘on the left-hand side’ rather than ‘towards the left.
(ii) Here is the full passage of Aelius Aristides’ Pro quattuor quoted by Thomas Magister: MiAtiadnv 3¢ tov év
Mapabdvt mod xopod td&opey 1) Td&w tive; 1) SHAov &ttt Tpd Tod Bedtpou xal 00 Tdo &v xaAd Thg Béag EoTan; TARY Y

8oov olx dplaTepoatdTyg dvnp udAkov 1) tod Se&lod Tols "EMnat xépws (‘In what part of the chorus shall we place
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Miltiades in Marathon or in what line? Or is it evident that we shall place him in the line before the theatre and
where he will be in a good position for being visible to all? Except that the man is not quite a stander on the left,
but rather he belongs in the right wing for the Greeks’). Aristides is drawing a comparison between Miltiades’
position in the rank of soldiers on the battlefield, where he belongs in the right wing, and the position on the left-
hand side of the chorus, where the most able choreuts are placed so as to be most visible to the audience, as well
as to conceal the less-gifted ones from view (see Csapo, Slater 1995, 353; Olson, Seaberg 2018, 300-2). The text
quoted by Thomas Magister shows some minor divergences from the direct tradition of Pro quattuor, which are

compatible with Thomas quoting from memory.
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